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Storyhill are bringing their infectious 
melodies, smart story songs and 

heartbreaking harmonies back to The Brink for 
a special Wednesday show. Last year’s show was 
a magical evening and this year’s promises to be 
the more of  the same. Storyhill will be joined by 
their special guest, Beth Wood.

Are you Hill Head?  Then you already 
know that Chris Cunningham and John Her-
manson’s voices blend together to generate a 
kind of  vocal magic. Their infectious melodies, 
smart “story” songs, and emotional harmonies 
combine into one perfect package.

Storyhill is two guitars and two voices wo-
ven together in seamless fashion. Most often 
singing in unison, Chris and John breathe and 
play as one unit, leading Billboard and the Aus-
tin Chronicle to liken them to some of  the great 
songwriting duos of  our time: Simon & Gar-
funkel, the Indigo Girls, The Everly Brothers, 
and The Jayhawks’ Gary Louris & Mark Olson. 
Their beautiful music and passionate perfor-
mances have won them nationwide critical ac-
claim and a legion of  devoted fans.

The duo’s most recent album, Shade of  
the Trees, mixes old-fashioned storytelling with 
hauntingly spare acoustic arrangements. They 

Storyhill at the Brink Wed. May 2nd 
with Beth Wood 

sing about love, war, and the many sorrows that 
accompany them.

Beth Wood began writing her own songs 
and quickly discovered a feeling of  musical free-
dom that she has been hooked on ever since. 
Fifteen years, thousands of  shows, nine albums, 
three cars, and numerous awards later, Beth has 
never looked back. Beth’s exceptional musician-
ship, crafty songwriting, and engaging, energetic 
stage presence have been winning over audi-
ences from coast to coast.

“The Weather Inside,” Beth’s eighth studio 
release, is a case study in contrast. A coming-
of-age statement record from a veteran artist, 
Beth’s latest work embraces strength and ten-
derness, the polished and the well-worn, the 
broken and the hopeful heart. Produced by Billy 
Crockett at Blue Rock Studio in Wimberley, TX, 
“The Weather Inside” delves deep into Beth’s 
creative reserves and delivers a strong collection 
of  songs and performances to remember.

Chris Cunningham and John Hermanson 
grew up and started performing together as 
teenagers, while living in Boze-
man, Montana. Both were mu-
sical from the get-go, singing 
with choirs, playing in bands 
and mastering many musical 
instruments—piano, guitar, 
trumpet, violin, harmonica, 
bass and accordion. Although 
their 7th grade world geog-
raphy class is what ostensibly 
brought them together, it was 
their musical passions that 
made them close friends and 
lifelong musical collaborators.

After graduating collage in 1993, they 
toured the country, playing the college circuit. 
For three years they toured constantly and re-
corded several self-released albums, selling an 
impressive number at their shows. Exhausted 
from the travel and finding themselves pulled in 
different directions, Chris and John, or Storyhill 
as they were now known, embarked on a series 

of  farewell concerts (much to fans’ dismay).
Storyhill fans continued to clamor for 

more, so Chris and John played a few sold-out 
reunion shows in Minnesota and Montana. Dis-
covering the old chemistry was still there along 
with some new creative energy, they reformed 
Storyhill and fully committed themselves to 
touring and recording as a duo. The album, 
simply named Storyhill, was a return to the ba-
sics that have made the duo so popular—strong 
melodic songs. Released in 2007, it received rave 
reviews and was selected as the Best CD of  the 
Year by the Indie Acoustic Project. It also led 
them to win the prestigious Kerrville New Folk 
Songwriting Contest and perform on national 
radio shows like Mountain Stage.

Now, with the release of  their new album 
Shade of  the Trees, Storyhill confirms that they 
are one of  the most important songwriting 
duos today. Mixing old-fashioned storytelling 
with hauntingly spare acoustic arrangements, 
they sing about love, war and the many sorrows 
that accompany them.

Storyhill 
Wednesday, May 2, 2012
7:00 pm
The Brink Lounge
701 E Washington Ave
Tickets: $15 adv/$17 d.o.s.



Maine’s Michael Cooney and 
Madison’s Lou and Peter Ber-

ryman have been musical pals since the 
early 1980s.  Though Cooney is a song 
collector and Lou and Peter are song 
writers, their tastes in music and their ap-
proaches to it overlap greatly.  This has 
resulted in a number of  shared concerts 
over the years, in Maine, in New Jersey, 
in New York, and even twenty years ago 
(October 1992) in Madison.  That was 
such a marvelous experience for the three 
of  them, they have decided to have a 
show together here every twenty years, 
and the time is right.

Back in the 1960s, Michael Cooney was 
already well established on the crest of  the 
wave of  the folk music boom, playing to 
sold out crowds night after night in folk 
centers like Boston, New York, San Fran-
cisco, and Denver.  He was a particular 
early favorite in California, before mov-
ing on to the East Coast.  According to a 
history of  the legendary Berkeley perfor-
mance hall, the Freight and Salvage, 

“Cooney’s peculiar place in Bay Area 
music history comes from the 1963 Mon-
terey Folk Festival, where Cooney and his 
traditional “frailing” banjo style took 1st 
place in the banjo contest over the “mod-
ern” 3-finger (Earl Scruggs via Bill Keith) 
playing of  the hottest banjo picker in the 
Bay Area, the ultra-competitive Jerry Gar-
cia. Garcia biographer Blair Jackson inter-
viewed judge Rodney Dillard about this 
over 30 years later, and Dillard’s exaspera-
tion over having to continue to defend 
his decision is plain. “I wish I could say 
Jerry won,” says Rodney Dillard, “but he 
didn’t.”

And that’s just his banjo playing, and 
almost fifty years ago at that; he’s only 
improved with age since then.  And right 
when you think you have seen every fac-
et of  Cooney’s excellence, he pulls out 
another instrument (ukulele, 12-string 
guitar) and proves his unbelievable com-
petence all over again.  But it’s not just a 
technical grasp of  the instruments; it’s al-

most as though he understands why each 
instrument was invented, and how deli-
cately nuanced their particular sound can 
be.  He never plays to dazzle anyone, but 
to display in the strongest and least affect-
ed way the richness of  a song’s melody 
and mood.  

And this instrumentation, which 
would be enough in itself, is there to sup-
port his singing, which, like his playing, is 
straightforward and true.  His enunciation 
is impeccable, with never a mumble or 
swallowed syllable, but somehow deeply 
expressive at the same time.  And all this 
is done with a casual demeanor that puts 
everyone at ease and lets them relax into 
his world where all good songs are wait-
ing patiently for all comers.  He gives his 
audiences the impression that all these 
songs are theirs to keep, and have been 
all along.  

Michael Cooney could probably have a 
concert every night for three weeks with-
out repeating a single song.  The founda-
tion of  his vast repertoire is traditional 
music, but he would rather be described 
as an “entertainer” than a “folk singer,” 
because his setlists are well sprinkled 
with songs by vintage and contemporary 
songwriters the world over, whose work 
he treats with great respect.  In his self-
described role as an entertainer, he also is 
a great believer in the value of  humor in 
folk as well as more contemporary songs.  
He has a perfect sense of  when a funny 
song or story is called for during a night 
of  music.  

This sense of  humor is another area 
that overlaps with Lou and Peter Berry-
man, who probably have never written 
a song completely devoid of  humor in 
some measure.  Lou and Peter, no doubt 
familiar to most subscribers to the Mad 
Folk News, are local yokels who have 
made something of  a name for them-
selves in folk music and singer/songwrit-
er circles around the country.  Michael 
Cooney convinced Lou and Peter in the 
early 80s that they should tour beyond the 

Berryman & Cooney’s night of  music 
at the Brink May 30th!

Midwest, and introduced them to venues 
on both coasts and in between.  They 
have been touring ever since.

Lou and Peter are musical humorists 
who have delighted nationwide audiences 
for more than thirty-five years. Frequent 
comparisons to Tom Lehrer, Flanders 
and Swann, and Gilbert and Sullivan 
notwithstanding, these two are originals, 
blending Midwestern culture with intelli-
gent observation in a whimsical and won-
derfully accessible performance. They 
have produced sixteen albums and three 
song books of  their original and hilarious, 
quirky, yet oddly profound songs, and 
have toured the US and Canada to rave 
reviews. Berryman songs are being sung 
around the world, by a legion of  profes-
sional musicians from Peggy Seeger to 
Garrison Keillor to Michael Cooney him-
self, as well as shower singers everywhere. 

The Berryman Cooney night of  mu-
sic will be divided up in a way they have 
found works the best for everyone: First, 
Lou and Peter will do a half-hour set, 
then Michael will do one, then there will 
be a break, then the three of  them will all 
come out and exchange songs for the en-
tire second set, much like a “workshop” at 
a folk festival.  Great fun is forecast!

Michael rarely tours any more from his 
rustic Maine hideaway, and is making a 
special stop for this show on his way back 
from being an honored guest at the Den-
ver Folklore Center’s 50th Anniversary.  
This may be your last chance to catch the 
amazing Cooney in Madison, ever.

Details:  When: May 30, 7pm.  
Where: The Brink Lounge, 701 E. 
Washington, Madison.  How much: 
Tickets $14 advance, $16 day of 
show.  How: Tickets online from 
Brown Paper Tickets at
http://www.brownpapertickets.com/
event/228142
or at Spruce Tree Music or Orange 
Tree Imports in Madison.
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Three young aspiring fiddlers 
were awarded scholarships for 

folk violin lessons during the recently 
concluded competition for the com-
bined Madison Folk Music Society 
and Wild Hog in the Woods Helen 
B. Schneyer Memorial Scholarships.  
Nine year old Liam Kantor and 16 
year old Anna Farkas, shown above 
left, were presented with certificates 
by scholarship committee chair Meg 
Skinner at the March 31 MadFolk con-
cert.  Liam has been studying violin for 
four years, and will be continuing les-
sons in fiddling and violin technique 
with Shauncey Ali.  Anna began study-
ing with Janet Chisholm nine months 
ago, and is making good progress.  She 
particularly wants to play dance tunes, 
and with a guitar-playing friend.   
    

The third aspiring fiddler,  Mi-
kaela Robertson, was presented 

with her certificate at Charlie Parr’s 
April 21st concert.  She too will be 
studying fiddling with Shauncey Ali 
this summer before going to grad 
school at the University of  Minneso-
ta next fall.  For her application, she 
wrote new words to an old tune [Boil 
‘em cabbage down] to convey her en-
thusiasm for the idea of  picking up 
the fiddle again:

Boil ‘em cabbage down, down,
Turn them hoecakes round, round,
Only song that I can play is
Boil ‘em cabbage down

Since I was just a young girl
Really very little
I’ve dreamt of  having fingers fly
Up and down a fiddle

Once in college I did take
A semester of  violin lessons
No fiddle did my college offer
Only classical sessions

All this time I’ve longed to take

Lessons from a pro,
I’m excited by the possibility
Of  watching my fiddle skills grow
Swedish and Norwegian,
Old time and bluegrass, 
There is no genre I won’t play
Except the one called class(ical)

Practice, practice, play, play
‘Til I get it right,
I’ll make them dancers kick their heels
Late into the night
Wherever I may travel
In and out of  years
My fiddle will go with me,
A gift to all with ears

In moments of  frustration,
Challenges and fright
I’ll pull that bow across the strings,
Round my fiddle there’ll be light

For talking’s great and sitting’s nice,
But nothing can compare,
Music brings us together
A bond for all to share

So thanks for your attention
You guys are really great,
For making my wish a reality
And letting a new fiddler out of  the 
gate!

Boil ‘em cabbage down, down,
Turn them hoecakes round, round,
Only song that I can play is
Boil ‘em cabbage down

Congratulations to the Fid-
dlers Three!  The scholar-

ship committee, comprised of  
Meg, Helen Schneyer’s half-sister 
Mona Wasow, David Eagan, and 
Wild Hog in the Woods representa-
tive, Johanna Fabke, had a difficult 
task choosing between eight strong 
candidates.
Although initially funded through 
memorial contributions contribut-
ed to Mona in memory of  her folk-
singer sister, the scholarships are 
currently funded through contribu-

tions made at MadFolk concerts, or by 
designated contributions made when 
memberships are renewed.  Wild Hog 
in Woods, which presents Friday eve-
ning concerts at WilMar Community 
Center, has also contributed a schol-
arship.  Please consider making a tax-
deductible contribution to the Madi-
son Folk Music Society so that we may 
continue to encourage the next gen-
eration of  folk musicians.

Fiddlers Three Awarded MadFolk’s Helen Schneyer 
Music Lesson Scholarships



Austin’s famous SXSW festival 
can be overwhelming. The sheer 

volume of  music available threatens 
to engulf  you at any moment.  To 
stay afloat, I do my research before-
hand (nerd alert), documenting every 
option in an Excel spreadsheet that 
I use as my guide.  Still, no matter 
how many great shows I see, I always 
come home with regrets.  This year 
it was not seeing Jim White.  And I 
didn’t even realize it until it was too 
late.  Thing is, I always forget how 
much I like White until I hear him.  
I picked up his most recent CD, 
Where It Hits You, while frittering 
away a Sunday afternoon at Austin’s 
legendary Waterloo Records.

Standing at one of  the store’s 
many listening stations, I started the 
CD, the solemn piano of  “Chase the 
Dark Away” greeting me.  White’s 
mournful voice soon followed, “I 
drift along down rivers, past the 
towns where we were born, past bro-
ken smokestack factories, graveyards 
of  lost loved ones.”  A minute into 
the five-plus-minute song, I jumped 
to the next track, “Sunday’s Refrain,” 
another moody, restrained tune.  I 
gave it until the chorus before mov-
ing on; “The Way of  Alone” was 
more of  the same, though this time 
with a banjo.  I was starting to won-

der if  White had permanently mel-
lowed, and in the process lost the 
off-kilter humor that colors some 
of  his standout songs—“God Was 
Drunk When He Made Me” and 
“Handcuffed to a Fence in Missis-
sippi” come to mind.  Track four, 
“State of  Grace”—ah, here’s the 
White I remember.  “It’s not my sun 
. . . yeah,” he drawls over a bouncy 
banjo, “so if  it’s not shining when I 
wake up tomorrow, tomorrow morn-
ing, that’d be alright with me.”  I 
took off  the headphones and bought 
the CD.

“Infinite Mind” continues the 
lighthearted mood.  Circus oohs and 
aahs greet pseudo-wise sentiments 
like, “When life rustles up the lem-
ons, it’s time to make the lemonade” 
and the aluminum-foil-hat nonsense 
of  “Let’s disconnect our main an-
tennas, just enjoy the masquerade.”  
The giddiness continues through the 
silly “What Rocks Will Never Know” 
and “Here We Go,” which channels 
Beck’s disco- and falsetto-loving 
Midnight Vultures.  This leads us 
back to the dark side and the epic 
“My Brother’s Keeper,” a seven-min-
ute meditation on the painful reality 
of  losing track of  a friend until it is 
too late.  In this case it’s Harry Allen, 
who “gained three hundred pounds 
and he wouldn’t leave his house.”  
After he dies, the narrator regrets 
that “I never said goodbye to my old 
childhood friend.”

Much has been made of  the cir-
cumstances surrounding Where It 
Hits You, which comes five years af-
ter his last release.  White had left 
David Byrne’s Luaka Bop, which 
released his four previous records 
spread out over a decade, for Yep 
Roc, which honestly seems a better 
fit for his southern gothic songwrit-
ing than Byrne’s world-music-centric 
label.  Even more significantly, his 

wife left him for a younger man in 
the middle of  recording, which cer-
tainly explains “Epilogue to a Mar-
riage,” another dark track from the 
album’s last third.  “Ain’t it always 
that way, there’s always hell to pay, 
best of  days,” pretty much sums 
it up.  By the last track, “Why It’s 
Cool,” he seems to have made peace 
with, well, everything.  “Any old fool 
can tell you . . . it’s all in how you use 
it.”  While it was the catchy songs 
from the middle of  the record that 
convinced me to buy it, it’s how they 
pair with these darker songs that will 
keep me listening.  And hopefully I’ll 
get another chance to see him live 
soon.

Jim White

Where it hits You ~ 2012 Yep roc records

Review by Kiki Schueler

Mad Folk Concert Tickets
When you see this symbol  – ee 
– you’ll know that you’re read-
ing about a Mad Folk sponsored 
event. Advance tickets for Mad 
Folk shows are available online 
at www.madfolk.org and at these 
outlets:

• Orange Tree Imports, 1721 Mon-
roe Street

• Spruce Tree Music, 851 East 
Johnson

Purchase tickets ONLINE for Mad
Folk concerts via Brown Paper
Tickets:
https://www.brownpapertickets.
com/producer/10879
You can also purchase advance 
tickets by mail. Send a stamped 
self-addressed envelope with 
your check payable to Mad Folk, 
PO Box 665, Madison, WI 53701. If 
all else fails, call 608-846-9214 for 
information.



One Page Magazine
Inspired by the NY Times Magazine's one page magazine.

The hemlock maneuver:
Suicide Weapons of Song

SONG
Weapon • Victim

GOODNIGHT IRENE
Morphene • Me
DARCY FARROW
Bullet • Vandermere
ODE TO BILLY JOE
Bridge • McAllister
WALTZING MATILDA
Billibong • Swagman
KATY DEAR
Silver Dagger • Katy and he
HOLLIS BROWN
Shotgun • Brown et al.

This Month's Picks

A. Thumb:
Dunlop Zookie M-20
B. Middle finger:
Alaska Pik ("Over the
finger, under the nail"),
plastic, medium
C. Index finger:
Dunlop Nickel Silver .025

Stage Fright
from Wikipedia

"In an attack of stage fright,
pupils will dilate giving
someone the inability to
view any notes they have.
However, long range vision
is improved making the
speaker more aware of their
audience's facial expres-
sions." (!)

Anagrams
by Emery Pertbarn

Songwriter: WORT singer
Hootenanny: to annoy hen
Accordion: acid croon
Instrumental: terminal stun
Americana: maniac era
Roots music: rustic moos
Traditional music: a litmus
indicator, a mild rustication
Folksinger: silken frog
Oral tradition: trainload riot
Folk tradition: faint kilt odor

From Songs to Money
One letter at a time

Songs, sings, sinus, minus,
mines, tines, tones, hones,
honey, money.
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US Census, 2009: "Percentage of adult participation in
selected activity: Play musical instrument."  Note: 7.9% is
almost 18 million people.  And this is just the grownups.

B.

A.

C.

Harmonica Rack for
Zither (right), by
W. W. McCallip.

Patented Oct
16, 1900.

Patent No.
659,756.

Fishy Music Quiz
by Peter Frenkl

1. Stringed instrument and
fish?
2. Fishy Brautigan title and
southern acoustic duo?
3. Billy Ray Cyrus haircut
and fish?
4. The above's middle name
and fish?
5. Sweet Betsy's home and
fish?
6. Whine and fish?

(Answers at right)

1. Bass
2. Trout Fishing In America
3. Mullet
4. Ray
5. Pike
6. Carp

Guitar Break
(Below) The last stanza of a
depressing four stanza
poem called The Guitar, by
W. M. Robinson.   From The
Atlantic Souvenir, Christ-
mas and New Year's
Offering, 1829, page 298.

W
Z

, M
ay

 2
01

2

© 2012 by
Peter Berryman

Archived at louandpeter.com
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Simply Folk on Wisconsin Public Radio w/ Stephanie Elkins,-
 Interim Host
Sun 5:00-8:00pm
Concerts recorded in Wisconsin, music and dance of people 
the world over. For playlists, calendars, station listings, and 
more, visit www.wpr.org/simplyfolk.

wpr.org

wort-fm.org

• African/African-American Dance classes with live drumming -- Sun, 7:00-9:00pm -- 
Metro Dance, 3009 University Ave. -- 255-3677 / 251-4311 
• Cajun Dance - Sun 5/27 - dance instruction at 6:15 PM, dance   7:00 to 10:00 PM - 
Harmony Bar & Grill, 2201 Atwood Ave, 249-4333

• SpiritMoves Ecstatic Dance 2nd and 4th Weds, 7:00-9:00 pm -- The Center for 
Conscious Living, 849 East Washington Ave. -- $7 min. donation

• English Country Dance taught -- 1st and 3rd Mon, 7:30-9:30pm -- Wil-Mar Center, 

953 Jenifer St. -- 238-9951 or 238-9951 
• International Dancing -- Wed and Sun; classes 7:30-8:30pm, request dancing 
8:30-11:00pm -- The Crossing, 1127 University Ave. -- 241-3655
• Irish Dancing -- Monthly Ceili and set dance events are posted at 
celticmadison.org/dance
• Italian Dancing -- Tue, 7:00-9:00pm, no experience or partner necessary -- Wil-Mar 
Center, 953 Jenifer St. -- 838-9403 (Philana)
• Madison Contra Dance Cooperative -- Tue; 7:30 jam band practice, intermedi-ate 
level dancing 7:45-9:40pm -- $5 for non-members -- Gates of Heaven, 302 E. Gorham -- 
238-3394 (Steve)

• Morris Dancing -- Wed, 7:00pm -- call for location -- 238-9951
• Scottish Country Dancing -- Sun, 7:00pm -- Wil-Mar Center, 953 Jenifer St. -- 835-0914

WORT 89.9 FM community radio 
Sun -- 3:00-5:00pm
• On the Horizon (world music) w/Ford Blackwell, Paul 
Novak & Dan Talmo 
Weekdays 9:00am-noon 
• Mon - Global Revolutions (folk from the world over) 
w/ David & Martin Alvarado & Eugenia Highland
• Tue -- For the Sake of the Song (traditional American 
folk) w/Jim Schwall
• Wed -- Back to the Country (country music on a 
theme) w/Bill Malone
• Thur -- Diaspora (folk and international) w/Terry O’
• Fri -- Mud Acres (bluegrass and acoustic) w/Chris 
Powers 

 Story Hill
Wednesday May 2
The Brink Lounge -- 701 E. Washington Ave -- 7pm
$14adv/$16d.o.s.

    

Cafe Carpe 
All shows at 8:30pm unless indicated otherwise

cafecarpe.com

18 S. Water St.
Ft. Atkinson, WI

920-563-9391

• Fri, May 4 -- Patchouli -- $7.50  

• Sat, May 5 -- Bill Camplin & The May Eyes -- $8
 
• Thu, May 10 -- New Pioneers -- 7pm -- $7.50

• Fri, May 11 -- Jess Klein w/ Billy Masters -- $10

• Sat, May 12 -- Dan Bern -- $17.50 adv

• Fri, May 18 -- Dave McGraw & Mandy Fer --  $10 adv

•  Thursday, May 3 -- Len Graham & Brian Hart-
-$12 Students with ID

3210 Cty Hwy BB
Dodgeville, WI
folklorevillage.org
608-924-4000

Irish Cultural & Heritage Center
2133 W Wisconsin Ave

Milwaukee, WI -- ichc.net 
414-345-8800

Wild Hog in the Woods
Weekly Friday night folk music in intimate setting 
All shows at 8pm unless indicated otherwise.
$2 for members, $3 for non-members

•  Cajun Spice / Moldy Jam
Friday, May 4

Wil-Mar Center
953 Jenifer St.

wildhoginthewoods.
org

608-233-5687

•  Round the Bend
Friday, May 11

•  Diane Michaels
Friday, May 18

•  Karen and Kelly Bleich
Friday, May 25

Michael Cooney / Lou & Peter Berryman
Wednesday, May 30 -- 7pm
The Brink Lounge -- 701 E. Washington Ave -- 7pm

Bob’s BBQ Emporium’s Open Mic - Thu, May 17 -- 7pm 
-- 8164 Hwy. 14 Arena, WI

Madison Ukulele Club -- Singalongs 1st and 3rd Weds 7:00-9:00pm 
-- call for location --  246-8205 (Andrew)

Jim Schwall
Monday, May 28 -- Crystal Corner Bar @ 930pm

 1302 Williamson St, Madison

701 E. Washington
thebrinklounge.com

608-661-8599

Mad Toast Live! at the The Brink Lounge
 Music, talk and variety show hosted by Chris Wagoner 
and Mary Gaines 

Tues. May 1 - $10 
    -- Jamie Sue Seal 7pm 

Tues. May 8 
    -- Sarah Prey Patchouli 7pm

Tues. May 15  
    -- Safety Last / Best Westerns

• Tue, May 1 -- First Tuesday Open Mic -- 7pm

• Fri, May 4 -- Alvin Youngblood Hart -- 7:30pm 
(doors open at 7pm)
 
• Sat, May 5 -- Barn Dance with Chuck Horne-
mann & His Dodgevile Drifters -- 6:30pm

Folklore Village

Tuesday, May 1(New Date!) -- Bon Appetit Café @ 7pm
 805 Williamson St, Madison

with special guest Robert J.

Mother Fool’s
Fri. May 25 -- Corey Hart -- 8pm

Josh Hart & Rod Picott
May 20th @ The Chandelier, 928 Spaight St.
$10 BYOB
RSVP to thechandeliershack@gmail.com  or  
605-228-1544

Mother Fool’s Co�eehouse
1101 Williamson St. 

motherfools.com
608-259-1030

WSUM 91.7 student radio
• Sun, 9am-10am -- Exiles Return w/ Elizabeth Delaquess
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Are you concerned because the MadFolk season ends with 
the May 30th Berryman-Cooney concert?   Not to worry – 
the summer season just gets more participatory.  Join song 
facilitators Mac Robertson (on banjo and guitar) and David 
Eagan (on guitar) at Blue Mounds State Park at 8 pm on the 
third Friday of  June, July and August.  Rise Up Singing books 
of  lyrics will be provided, though Mac and Dave are equally 
adept at teaching new songs or playing familiar songs that 
everyone knows.  Young and old, with or without instru-
ments are invited to come to sing along, rain or shine.  
Although the June 15th  Sing-along will be in the Amphithe-
atre, the July 20th and August 17th gatherings will be in the 
covered main shelter. 
Spectacular sunsets from the highest point in southern 
Wisconsin are a frequent added bonus.  The sing-alongs are 
free, but a state park sticker is required to enter the park, 
located west of  Mount Horeb.  Take 18-151 west to County 
Highway F, following the brown signs for Blue Mounds State 
Park.  More details will be forthcoming in the June MadFolk 
newsletter.

Mark Your Calendars:
Summer Sing-alongs @
Blue Mounds State Park
Resume in June

Save the date: WORT’s 
15th Annual Block Party, 
Sunday, May 20th, 
11am-7pm
WORT 89.9 FM community radio in Madison will hold their 
15th Annual Block Party on Sunday, May 20th from 11am-7pm 
in the 600 block of West Doty Street adjacent to the station. 
Considered by many as the kick-o� to the summer festival 
season, this free event includes a live music stage, kid’s activity 
area, ra�e, food and merchandise vendors and a “No Crap On 
Tap” craft beer garden organized with the assistance of the 
Madison Home Brewers and Tasters Guild. Music Stage Sched-
ule: 11:15 Whiskey Doll (Folk/Womyn’s); 12:30 Art Stevenson 
and High Water (Bluegrass); 1:45 Tani Diakite with Andy Ewen 
and the Malian Blues Experience (African/Blues); 3:00 Josh 
Harty Band (Alt Country/Rock); 4:15 Sexy Ester (Rock/New 
Wave); 5:15 Forward! Marching Band, and 5:50 Weapons of 
Mass DeFunktion (Funk/Hip Hop). For more information visit 
the WORT web site: wortfm.org or call Maggie Weiser at 
608-256-2001.
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